The best-known part of this process was the collecting of folk ballads by antiquarians. Interest in 'low' cultural forms in this period also went hand-in-hand with a re-evaluation of Shakespeare and the Elizabethan drama, so what had previously been thought of as impressive but barbaric was now felt to have been touched with the genius of nature. But as far as the drama was concerned, the line had to be drawn somewhere, and it was definitely drawn at a point above the lowest of low theatrical forms, the 'jig'. Although the performance of a jig was part of an afternoon's entertainment at the English public theatres in the late sixteenth and seventeenth centuries (and has been revived in a reduced version at the modern Globe Theatre), it has largely disappeared from the public perception of early modern English drama and is known to scholars mainly from C. R. Baskervill's study The Elizabethan Jig (1929) .
This will certainly change with the appearance of Roger English jigs, which are presented here with a substantial historical introduction, accompanying music alongside the texts themselves, and finally a detailed explanation of how the jigs were staged, covering text, music, and dance moves. This and other questions about the relationship of the jig to the mainstream dramatic genres which they accompanied will surely be reopened by this volume. This is an excellent piece of research and a valuable resource for anyone wishing to study the history of performance, the popular cultural forms of the early modern period, or the repertoire of the playing companies in the first age of the English professional stage.
